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WELCOME

INSPIRED BY THE BROTHERS GRIMM STORY ‘THE MUSICIANS OF BREMEN', THE

DOWN ON THEIR LUCK. THEY MEET AT A CROSSROADS - A LITERAL ONE IN THE

8w

STORY FEATURES A BAND OF CHARACTERS WHO HAVE A DISTINCT DISLIKING as I .!. K

FOR EACH OTHER, UNTIL CIRCUMSTANCES FORCE THEM TOGETHER TO sesocll '8

DISCOVER THEY HAVE MORE IN COMMON THAN THEY EVER KNEW. g; Sy P/ B

THESE CHARACTERS, PLAYED BY A CAST OF ACTOR-MUSICIANS, ARE ALL &1:"__‘3' - % ] e
"’; ée-_ vdé\\ ". !

DESERT AND ALSD AT A CROSSROADS IN THEIR LIVES. See B B
gessy o 8’

OVERCOMING OBSTACLES THEY EVENTUALLY REACH THEIR DESTINATION AND “ase0 ‘ . “ J-

SING IN HARMONY. USES LIVE MUSIC, MAGIC AND DIGITAL TECHNOLOGY T0 o o8 3

TELL AN IMPACTFUL, GLOBAL STORY. : o\ "

MEET RUFFLES - A HEN WITH A VOICE THAT CAN STOP A FREIGHT TRAIN. LOST e

AT A CROSSROADS, SHE MEETS MULE, BOBCAT, AND COYOTE. TOGETHER THEY f{% ;;

UNDERTAKE AN EPIC JOURNEY ACROSS THE DESERT TO THE BIG CITY, - =

FOLLOWING A BIG DREAM. THEY HAVE HOPES OF BECOMING A FAMOUS
MUSICAL BAND - BUT CAN THEY MAKE IT?

INSPIRED BY THE MUCH-LOVED GRIMM'S FAIRY TALE AND SET IN
THE AMERICAN SOUTHWEST, THE MUSICIANS OF BREMEN LIVE! IS
A BRAND-NEW MUSICAL PLAY FOR THE WHOLE FAMILY FEATURING

LIVE MUSIC, STORY, SONG, AND PLENTY OF SURPRISES FROM
CAHOOTS. THIS PRODUCTION WAS DEVELOPED THROUGH A
COLLABORATIVE PARTNERSHIP BETWEEN CAHOOTS AND
SEGERSTROM CENTRE FOR THE ARTS AND ORIGINALLY CO-
PRODUCED BY BOTH ORGANISATIONS..

CAHOOTS IS ONE OF NORTHERN IRELAND'S LEADING PROFESSIONAL
THEATRE COMPANIES. SINCE IT WAS FOUNDED IN 2001 IT HAS BEEN
COMMITTED TO PRODUCING ORIGINAL, HIGH QUALITY WORK FOR
CHILDREN, SOME OF IT STAGED IN CONVENTIONAL THEATRE VENUES

AND SOME IN PURPOSE-BUILT OR SITE-SPECIFIC LOCATIONS. ITS
WORK CONCENTRATES ON COMBINING THE VISUAL POTENTIAL OF

ros THEATRE, WITH THE AGE-OLD POPULARITY OF MAGIC AND
. ILLUSION.

IN THIS PACK YOU WILL FIND SOME EDUCATIONAL RESOURCES FOR
— — YOUR USE BEFORE AND AFTER YOUR VISIT T0 THE MUSICIANS OF
BREMEN LIVE!

WE DO HOPE YOU FIND THEM USEFUL AND CAN USE THEM TO
EXTEND OUR STORY OF INCLUSION, EMPATHY AND ACCEPTANCE
BEYOND THE THEATRE AND INTO THE CLASSROOM.




WHO'S WHO?

STORY TELLER 1
KYR[INABU!URKE

TENNESSEE-BORN KELLEE "BROADWAY” FULLER
HAS BEEN IMMERSED IN MUSIC AND THEATER
SINCE CHILDHOOD. SHE EARNED A BFA IN MUSICAL
THEATRE ACTING FROM THE UNIVERSITY OF
MISSISSIPPI AND HAS SINCE PERFORMED IN
COLLEGIATE, REGIONAL, AND OFF-OFF-BROADWAY
PRODUCTIONS, INCLUDING GODSPELL, RENT, BLUES
FOR AN ALABAMA SKY, THE DROWSY CHAPERONE,
BARNEY GETS HIS WINGS, SUOR ANGELICA, AND
THE COLOR PURPLE. FROM MEMPHIS TO NYC AND
NOW AUSTIN, KELLEE HAS EXPANDED HER TALENTS
IN MUSIC AS A SINGER WITH THE AWARD-WINNING
BAND SHINYRIBS. IN 2021, SHE CO-FOUNDED Y0S0
LLC, A MEDIA PRODUCTION COMPANY AND ARTISTS'
COLLECTIVE DEDICATED TO AMPLIFYING THE
VOICES OF BLACK AND BROWN ARTISTS IN THE
AUSTIN COMMUNITY.

BORN INTO A THEATRICAL DUBLIN FAMILY, KYRON BOURKE
WORKED AS A WARDROBE MAN IN THEATRE AND FILM
BEFORE BECOMING A FULL-TIME MUSICIAN AND SINGER
AFTER SIGNING TO POLYGRAM RECORDS. KYRON HAS ACTED
IN THEATRE, TELEVISION, AND RADIO, AND HAS WRITTEN
DRAMA FOR RADIO.

KYRON IS CO-FOUNDER OF TEATRO NUA PRODUCTIONS
WHICH PRODUCED THE PREMIERE OF HIS JAZZ AND BLUES
OPERA NO CITATION AT THE LYRIC BELFAST IN MAY 2022.
DIRECTED BY RHIANN JEFFREY, NO CITATION IN WHICH
KYRON PLAYED THE PART OF JEREMY D'WOLFE MCCARTHY
PREMIERED IN MAY 2022 TO CRITICAL ACCLAIM. WITH
MUSICAL DIRECTION BY KYRON, NO CITATION WAS
ENTHUSIASTICALLY RECEIVED AND TEATRO NUA IS
PRESENTLY PLANNING A DUBLIN PRODUCTION LATER THIS
YEAR.

KYRON PLAYED LEADING ROLES IN THE LYRIC THEATRE
BELFAST’S 2015 AND 2016 CHRISTMAS SHOWS AND TOURED
IRELAND WITH THE ASSISTANT'S REVENGE, IN THE ROLE OF
SULLIVAN, A PIANO PLAYING PRIVATE DETECTIVE. IN 2021 HE
COMPOSED THE MUSIC FOR CAHOOTS FIRST PRODUCTION AT
THE GRIMM HOTEL THEATRE AND IN 2022, HE WAS BOTH
COMPOSER AND MUSICAL DIRECTOR FOR WHEN WE WERE
WILD AT THE MAC, BELFAST. KYRON ALSO APPEARED IN
KATHRYN BAIRD'S ACCLAIMED FILM AN BUACHAILL
GEALGHAIREACH AND IN HIS OWN AWARD WINNING MOVIE,
NO EXPLANATION.

COYOTE
KELLEE BROADWAY




STORY TELLER 2
PADRAIG DOONEY

PEPA DUARTE IS AN EXPERIENCED, VERSATILE
LATINX ACTOR ACROSS STAGE AND SCREEN. SHE IS
A RADA GRADUATE AS WELL AS A TRAINED
PHYSICAL PERFORMER AND IMPROVISER. SHE IS
‘EVA VELAZQUEZ’ IN THE LATEST SEASON OF BBC'S
INTERNATIONALLY ACCLAIMED SERIES FATHER
BROWN. ON STAGE, SHE HAS COLLABORATED WITH
AWARD-WINNING THEATRES AND COMPANIES SUCH
AS THE ROYAL COURT, GATE THEATRE, PUNCH
DRUNK, CHIPPING NORTON THEATRE, EPHEMERAL
ENSEMBLE, LA FURA DELS BAUS (SPAIN) AND
INTERACTIONES (ITALY). OTHER CREDITS INCLUDE
‘TROUBLE WILL FIND US’ BEST UK FEATURE AT
MANCHESTER FILM FESTIVAL, AND ‘N0 ONE GETS

OUT ALIVE', A NETFLIX PRODUCTION.

SHE HAS EXTENSIVE EXPERIENCE IN DEVISING AND
A PASSION FOR COLLABORATIVE PROCESSES BOTH
WITH TEXT AND MOVEMENT. HER WORK AS A
THEATRE-MAKER HAS TAKEN HER ALL AROUND THE
UK AND HAS BEEN RECENTLY PERFORMING ‘EATING
MYSELF’ TO AUDIENCES IN SHANGHAI, CHINA.

PADRAIG DOONEY IS A DUBLIN BASED ACTOR
AND MUSICIAN. HE IS A CLASSICALLY TRAINED
SAXOPHONIST WITH NEARLY TWO DECADES OF
EXPERIENCE PERFORMING NATIONWIDE, WHO

ALSO SINGS, PLAYS RECORDER, CLARINET,

PIAND, GUITAR, BASS AND DRUMS. PADRAIG

TRAINED AS AN ACTOR AT BOW STREET

ACADEMY OF SCREEN ACTING. CURRENTLY
YOU WILL FIND HIM PLAYING SAXOPHONE IN
VARIOUS VENUES ACROSS IRELAND WITH THE

BAND SHAKALAK, FRONTED BY POETICIAN
JOHN CUMMINS. RECENT THEATRE CREDITS

INCLUDE: NO CITATION (LYRIC THEATRE,

BELFAST), THE COMMITMENTS WEST END
AND UK TOUR (PHIL MCINTYRE PRODUCTIONS)
AND A DICKENSIAN CHRISTMAS (HA-HUM-AH

THEATRE).

BOBCAT
PEPA DUARTE




MULE

c H R I s T I NA N E L s 0 N CHRISTINA IS A DYNAMIC AND VERSATILE ACTOR AND

DIRECTOR, RENOWNED FOR HER COMPELLING PERFORMANCES
AND INNOVATIVE DIRECTION. HER RECENT STAGE CREDITS AT

THE LYRIC THEATRE INCLUDE MEMORABLE ROLES IN “HANSEL

AND GRETEL", “SNOW QUEEN", “PINOCCHIO", “LADY KILLERS”,

i . E‘ { AND “SINNERS”. EACH PERFORMANCE HAS SHOWCASED HER

"’ £ e EXCEPTIONAL TALENT AND ABILITY TO BRING COMPLEX
M r' ) ! CHARACTERS TO LIFE.

1w . ' EARLIER THIS YEAR, CHRISTINA TOOK HER TALENTS TO NEW

N .‘ | YORK, PERFORMING WITH THE IRISH ARTS CENTRE IN "G0OD

9 " - VIBRATIONS,” FOLLOWING A SUCCESSFUL RUN AT THE GRAND

" ﬂ " OPERA HOUSE IN BELFAST. OTHER ACTING CREDITS FURTHER
t l: HIGHLIGHT HER RANGE AND SKILL, INCLUDING ROLES IN

"CASSANDRA OF ULSTER” IN DUBLIN, "MCCOOEYS” AT THE
GRAND OPERA HOUSE, "BETTY AND BERNIE'S SCHOOL REUNION”
‘ AT THE SSE ARENA, AND "RING OF STEEL” WITH KABOSH. WITH

A PASSION FOR STORYTELLING AND A DEDICATION TO HER
CRAFT, CHRISTINA CONTINUES TO MAKE A SIGNIFICANT IMPACT

ON THE ARTS, BOTH ON STAGE AND SCREEN. HER WORK NOT

ONLY ENTERTAINS BUT ALSO ENGAGES AND INSPIRES
AUDIENCES, SOLIDIFYING HER REPUTATION AS A TALENTED AND
INFLUENTIAL FIGURE IN THE INDUSTRY.

RUFFLES THE HEN
A PROFESSIONAL ACTOR AND SINGER FROM PHILIPPA O’HARA

BELFAST. SHE HAS BEEN LUCKY ENOUGH TO
TOUR IRELAND, CHINA, NORWAY AND AMERICA
FIVE TIMES WITH VARIOUS CAHOOTS N.I. SHOWS.
SHE IS A GUEST VOCALIST WITH LUSH!
CLASSICAL AND CREAM CLASSICAL
PERFORMING IN HUGE VENUES WITH SYMPHONY
ORCHESTRAS IN FRONT OF UP TO 18,000
PEOPLE, VIDEDS OF WHICH HAVE GARNERED
OVER 9 MILLION VIEWS ON YOUTUBE. SHE
PERFORMS REGULARLY WITH HER SISTER AS
THE O'HARA SISTERS AT PRESTIGIOUS EVENTS
ALL OVER THE U.K. AND IRELAND INCLUDING THE
PLAYERS' DINNER AT THE OPEN 2019 AND AT
EXTREMELY EXCLUSIVE, BESPOKE EVENTS AT
THE TATE MODERN, LONDON. HER RECENT
THEATRE CREDITS INCLUDE THE VANISHING
ELEPHANT AT NEW VICTORY THEATRE NEW
YORK, SECRETS OF SPACE USA TOUR, AND
CINDERELLA AT THE MAC.



CLASSROOM ACTIVITIES

USEFUL INFORMATION ABOUT OUR ANIMALS

COYOTE
COYOTES CAN BE FOUND IN ALL OF THE UNITED
STAT

ES, EXCEPT HAWAII. THEIR RANGE NOW EXTENDS
FROM CENTRAL AMERICA TO CANADA. ADULT
COYOTES WEIGH BETWEEN 20 AND 45 POUNDS.
COYOTE PUPS ARE BORN BETWEEN EARLY APRIL AND
LATE MAY. THE AVERAGE LITTER CONTAINS FOUR TO
FIVE PUPS. THEY ARE ACTIVE BOTH DAY AND NIGHT,
BUT MOST SIGHTINGS ARE CLOSE TO SUNRISE AND
SUNSET. NOTED FOR THEIR NIGHTLY SERENADES OF
YAPS AND HOWLS. COYOTES ARE EXTREMELY
EFFICIENT HUNTERS, AND THEIR SENSES ARE KEEN.
THEY ARE VISUAL PREDATORS IN OPEN AREAS, BUT
THEY MOSTLY USE SMELL AND HEARING TO LOCATE
PREY IN THICK VEGETATION OR FOREST.

BOBCAT

BOBCATS HAVE EXCELLENT VISION AND HEARING AND A
WELL-DEVELOPED SENSE OF SMELL. UNLIKE THE
DOMESTICATED HOUSE CAT, BOBCATS ENJOY THE WATER AND
ARE VERY GOOD SWIMMERS. AS INCREDIBLY SKILLED
CLIMBERS, BOBCATS EASILY MANOEUVRE AROUND ROCKY
TERRAIN AND CLIMB UP TALL TREES WHEN PURSUING THEIR
PREY.

THEY EMIT AN EERIE SCREAM THAT CAN BE HEARD FOR
MILES AND ARE OFTEN FOUND THROUGHOUT SOUTHERN
CANADA, THE UNITED STATES, AND DAXACA, MEXICO.
COMMUNICATION IS VERY IMPORTANT FOR THEM AND THEY
DO THIS IN MANY WAYS VIA SCENT, VISUAL SIGNS, AND
VOCALISATION. BOBCATS CAN SURVIVE FOR LONG PERIOD
WITHOUT FOOD, THEY PREFER TO WAIT OUT ADVERSE
WEATHER CONDITIONS IN THEIR SHELTERS.




HEN
A HEN IS A FEMALE CHICKEN AND JUST LIKE ‘RUFFLES’
CHICKENS LOVE TO PLAY, RUN, SKIP AND FLAP THEIR WINGS.
HENS TEACH SOUNDS TO THEIR CHICKS WHILE THEY ARE STILL
IN THE EGG. CHICKENS HAVE A PROFOUND MEMORY AND ARE
ABLE TO DISTINGUISH BETWEEN MORE THAN 100 FACES OF
THEIR SPECIES. THEY CAN ALSO RECOGNISE PEOPLE. CHICKENS
ARE ABLE TO DISTINGUISH COLOURS. THEY ALSO SEE
ULTRAVIOLET LIGHT AND IRIDESCENT HUES. THEIR WORLD
LOOKS MORE COLOURFUL THAN OURS.

CHICKENS DEMONSTRATE REM (RAPID EYE MOVEMENT) WHEN
SLEEPING. THAT MEANS THEY ARE CAPABLE OF DREAMING,
JUST LIKE US HUMAN BEINGS. CHICKENS CAN SHOW EMPATHY
AND HENS CAN ACT AS A ‘SOCIAL BUFFER’ FOR THEIR BABY
CHICK. THE COGNITIVE SKILLS OF CHICKENS ARE SIMILARLY
HIGH TO THOSE OF A DOG OR CAT. CHICKENS UNDERSTAND THAT
WHEN AN OBJECT IS TAKEN AWAY AND HIDDEN, IT STILL
EXISTS.

MULE
A MULE IS THE OFFSPRING OF A MALE DONKEY AND A
FEMALE HORSE, AND TYPICALLY POSSESSES
A MIX OF HORSE AND DONKEY CHARACTERISTICS
(LONG EARS, FOR EXAMPLE). MULES COME IN ALL
SIZES. BECAUSE OF THIS, MULES ARE VERSATILE AND
EXCEL IN MANY AREAS. MULES HAVE LONG BEEN
POPULAR AS PACK ANIMALS AND THEY WERE OF
HISTORICAL IMPORTANCE DURING THE ERA OF
WESTERN EXPANSION. MULES ARE FOUND IN A
VARIETY OF COLOURS AND PATTERNS (INCLUDING
APPALDOSA PATTERNS),
AND SOMETIMES EXHIBIT CHARACTERISTICS OF
DONKEY COLOURING, SUCH AS LIGHTER-COLOURED
MUZZLES (THIS TRAIT IS KNOWN AS PANGARé).




NOW THAT YOU KNOW ALL ABOUT OUR WONDERFUL
ANIMALS AND THE DIFFERENCES OF EACH, HOW
ABOUT YOU BECOME ONE OF YOUR OWN.

STOP/ START

EVERYONE USES THEIR BODIES AND VOICES TO BECOME AN ANIMAL THAT WAS IN THE SHOW. THEY ALL WALK
COLLECTIVELY AROUND THE SPACE AS THEIR CHOSEN ANIMAL.

DIFFERENT EMOTIONS ARE SHOUTED OUT TO CHANGE THE WAY IN WHICH THE ANIMALS ARE MOVING AROUND THE
SPACE. EG. ANGRY = STOMPING/HAPPY = SKIPPING ETC.

“STOP!” - IS THEN SHOUTED RANDOMLY. WHEN THIS IS SAID THE COLLECTIVE GROUP MUST ALL WORK TOGETHER
TO STOP AT THE SAME TIME. ONCE EVERYONE HAS FROZEN, THEY MUST ALL THEN WORK TOGETHER TO START
WALKING AROUND THE SPACE AGAIN AS A GROUP.

JUST LIKE IN THE SHOW, THIS ENCOURAGES TEAM WORK AND INCLUSION JUST AS THE ANIMALS HAD TO ENSURE
WHEN CROSSING THE DESERT.

FOLLOW UP: ASK THE STUDENTS HOW IT FELT TO NOTICE AND RECOGNISE THE OTHER ANIMALS MOVEMENTS.
WERE THEIR BIG DIFFERENCES? DID ONE ANIMAL TAKE UP MORE SPACE THAN THE OTHER? WERE THERE
SLOWER/ FASTER ANIMALS?

THIS DISCUSSION DEVELOPS AN UNDERSTANDING FOR DIVERSITY ACROSS THE RANGE OF ANIMALS AND CAN PLAY
INTO TEACHINGS ON DIVERSITY IN THE CLASSROOM.




™6 ' . LOUD LUGGAGE
Y ‘;' PUT ANY MUSICAL INSTRUMENTS OR
& OBJECTS THAT CAN BE USED AS

&
[ > h N 19

8 53” 1&,&')\ B e INSTRUMENTS INTO A LARGE CONTAINER.

‘e / Tl e

A - THIS REPRESENTS THE SUITCASE OF
< / 1A ® .4 INSTRUMENTS THAT APPEARS IN THE
° ¥ 17 SHOW.
¢ ¥ | 89"/ EACH STUDENT IS GIVEN THE OPPORTUNITY
) | i 4 TO PICK AN INSTRUMENT.
A e FAMILIARISE CHILDREN WITH A BASIC 4/4

BEAT: COUNT ONE, TWO, THREE, FOUR,
CLAPPING WITH EACH COUNT AND PLACING
AN EXTRA EMPHASIS ON THE ‘ONE’. THIS IS

THE FIRST BEAT OF THE BAR. GET THE

CHILDREN TO JOIN YOU.
g SPLIT THE CLASS SO THAT ONE HALF IS
CLAPPING ‘ONE, TWO’ AND THE OTHER
‘THREE, FOUR'.

CONTINUE BY INTRODUCING A HALF-BEAT: ONE-AND TWO-AND THREE-AND FOUR-AND, WITH
THE CHILDREN STILL CLAPPING ON THE NUMBER. ONCE THEY HAVE GOT USED TO THIS,
INSTRUCT ONE HALF TO CLAP THE NUMBERS, AND THE OTHER HALF TO CLAP THE ANDS.
USE YOUR FINGER OR A STICK TO CONDUCT, POINTING AT EACH GROUP IN ITS TURN. AFTER
THAT, HAVE ONE GROUP CLAP ‘ONE-AND TWO-AND’ AND THE OTHER GROUP ‘THREE-AND
FOUR-AND’, MAKING EIGHT CLAPS (OR HALF-BEATS) IN ALL PER BAR.

GET THEM TO STRIKE THEIR INSTRUMENTS AS YOU CLAP OUT THE ‘ONE TWO THREE FOUR’
BEAT. ONCE THEY'VE GOT INTO THE RHYTHM, START SINGING ‘ROW, ROW, ROW YOUR BOAT' IN
TIME TO THE BEAT, WHILE STILL CONDUCTING TO KEEP THEM IN TIME.

SPLIT THE CLASS INTO THREE GROUPS. TWO GROUPS WILL BE SINGING (YOU MIGHT NEED AN
ADDITIONAL ADULT TO HELP HERE). ASK THEM TO SING ‘ROW, ROW, ROW YOUR BOAT' AS A
ROUND SONG. CONTINUE TO CLAP THE BEAT YOURSELF UNTIL THEY'VE GOT INTO A FLOW,
THEN INVITE YOUR THIRD GROUP - THE MUSICIANS - TO BEAT OUT THE FOUR BEATS FOR
You.




RAIN / DESERT / CITY

THE ANIMALS CROSS MANY TERRAINS THROUGHOUT THE SHOW.
DIVIDE THE ROOM INTO 3 SECTIONS.

SECTION ONE IS A RAIN STORM,

WHERE THE STUDENTS MUST ALL

PRETEND TO STRUGGLE TO STAY
UPRIGHT

,.

SECTION TWO IS THE DESERT, WHERE
ALL ANIMALS MUST SLOWLY AND
CAREFULLY CROSS THE SALT FLATS

SECTION THREE IS THE CITY,
WHERE ALL ANIMALS MUST
COME TOGETHER AND SING

AS IF ON THE STREET IN THE

CITY.

AT DIFFERENT INTERVALS SHOUT ouT ‘RAIN’, ‘DESERT’, OR ‘CITY’, ENABLING
THE CLASS TO MOVE TO THE CORRECT POSITION. THE LAST STUDENT TO THE
CORRECT SECTION IS OUT OF THE GAME. CONTINUE UNTIL THERE IS A
WINNER.




AROUND THE WORLD

IN THE SHOW MANY DIFFERENT LANDSCAPES ARE VISITED WITH
THE MISSION OF TRAVELLING TO THE CITY! THE ANIMALS
TRAVEL THROUGH THE WESTERN LANDS, PASSING A BUS STOP,
THEY COME ACROSS A DESERT, THROUGH A RIVER DURING A
STORM AND OF COURSE MAKE IT TO THE BIG CITY!

HAVE THE STUDENTS WORK IN GROUPS TO CREATE A CRAFT PROJECT OF ONE OF
THESE LANDSCAPES - IF POSSIBLE ALLOW THEM TO GO ON A COMPUTER TO
RESEARCH DIFFERENT IMAGES OF THESE LANDSCAPES, BEFORE BUILDING THEIR
PROJECT.

WHEN THE PROJECTS ARE COMPLETED HAVE EACH GROUP PRESENT THEIR
FINDINGS, THESE CAN THEN BE TAKEN FURTHER WITH A NARROWED FOCUS
ON THE WEATHER AND THE ELEMENTS EACH LANDSCAPE FACES EG. THE
STORM WHEN CROSSING THE RIVER.

HAVE THE STUDENTS ADD EACH OF THESE

, AN ELEMENTS INTO THEIR PROJECTS USING
& S VARIOUS FORMS - PAINT, MATERIALS,

" RECYCLABLE WASTE, OR EVEN NATURAL

#+ ., MATERIALS LIKE SAND, GRASS OR WATER.

n;_‘l *. WHY NOT PUT THESE ON DISPLAY IN THE
3‘“& ' CLASSROOM AS A REMINDER OF THE
- | O ‘\gg PRODUCTION!
" o M —
.. ¢ e R




BASED ON THE GRIMM
FAIRYTALES

THE PRODUCTION IS BASED ON ONE OF THE GRIMM FAIRYTALES -
THE MUSICIANS OF BREMEN. WHY NOT PICK UP A FEW COPIES OF
THIS BOOK AND READ TOGETHER AS A CLASS. ONCE READ DISCUSS
THE SIMILARITIES AND DIFFERENCES BETWEEN THE BOOK AND THE
PRODUCTION SCRIPT. WHAT CHANGES WERE MADE? HOW DID THE
STORY DIFFER? WAS THERE ANYTHING THAT WAS CHANGED
MASSIVELY?

HAVE THE STUDENTS WRITE A JOURNAL ENTRY FROM THE POINT OF
VIEW OF ONE OF THE CHARACTERS IN THE PRODUCTION. THIS COULD
BE A JOURNAL ENTRY ABOUT A SPECIFIC PART OF THE CHARACTERS
JOURNEY, A DAY IN THE LIFE, OR A FEW JOURNAL ENTRIES
DETAILING THE JOURNEY THROUGHOUT THE STORY. ENCOURAGE THE
STUDENTS TO GIVE AS MUCH DETAIL AS POSSIBLE AND PUT
THEMSELVES IN THE CHARACTERS SHOES TO CAPTURE AS MUCH OF
THEIR THOUGHTS, FEELINGS AND EMOTIONS AS THEY CAN.




THE ANIMALS AT TIMES BECOME IRRITATED AND ANGRY
WITH ONE ANOTHER, THIS IS DUE TO A NUMBER OF
REASONS THROUGHOUT THE STORY, HOWEVER, ONE OF
THE KEY ISSUES IS THAT THEY HAVE ALL BEEN
DISPLACED FROM THE ENVIRONMENTS THEY ARE USED
T0. HOW WOULD YOU FEEL IF YOU WERE NO LONGER AT
HOME WITH YOUR FAMILY? WHAT DOES HOME MEAN TO
You?

ENCOURAGE THE CHILDREN TO DISCUSS HOW THEIR HOMES MAKE THEM
FEEL AND HOW THEY WOULD FEEL IF THEY WERE NO LONGER AT HOME
WITH THEIR FAMILIES.

AS THE STORY CONTINUES THE ANIMALS PUT FORWARD DIFFERENT
IDEAS ON HOW THEY CAN SOLVE THE ISSUES THEY ARE FACING SUCH
AS MISSING THE BUS AT THE BEGINNING OF THE SHOW. IT BECOMES
APPARENT THAT IN ORDER TO GET TO THE BIG CITY THE ANIMALS ARE
GOING TO HAVE TO UNITE AND WORK AS ONE.
DISCUSS THE BENEFITS OF WORKING AS A TEAM AND HOW TO
OVERCOME OBSTACLES TOGETHER.

oy )]

> HW




BUS STOP
1 1 |

SETUP 2 CHAIRS SIDE BY SIDE (LIKE A BUS STOP).

HAVE ONE CHILD SIT AT THE BUS STOP AS THEIR CHOSEN CHARACTER,
INCORPORATING THE VOICE AND BODY LANGUAGE. THIS PERSON MUST NOW
BECOME THEIR CHARACTER WITH AN UNDERSTANDING OF THEIR BACKGROUND,
PERSONALITY, FEELINGS AND EMOTIONS.

THE SECOND CHILD MUST THEN ENTER AND JOIN THEM AT THE BUS STOP AS
ANOTHER CHARACTER FROM THE SHOW, TAKING INTO ACCOUNT THE SAME AS
ABOVE.

THE TWO THEN MUST INTERACT, BEGINNING A CONVERSATION. GIVE THEM REASON
FOR BEING AT THE BUS STOP TO GET THE CONVERSATION STARTED.

THE OTHER CHILDREN MUST THEN OBSERVE AS THE CONVERSATION UNFOLDS,
TAKING NOTE OF THE DIFFERENCES OF EACH CHARACTER’S VOICE, BODY
LANGUAGE, BACKGROUND, FEELINGS AND THOUGHTS.

HAVE THE CHILDREN DISCUSS WHAT THIS REPRESENTS AND ASK IF THEY CAN
THINK OF ANY SITUATIONS THEY HAVE EXPERIENCED THAT HAVE BEEN SIMILAR.
HOW HAS THIS MADE THEM FEEL? WHAT DO THEY THINK THEY COULD DO TO
ENSURE INCLUSIVITY AND MUTUAL UNDERSTANDING.



RECOMMENDED READING AND
FURTHER RESOURCES

HTTPS://KIDS.NATIONALGEOGRAPHIC.COM/NATURE /HABITATS / ARTICLE /DESERT

HTTPS://KIDS.NATIONALGEOGRAPHIC.COM/ANIMALS/MAMMALS /FACTS/COYOTE

HTTPS://KIDS.NATIONALGEOGRAPHIC.COM/ANIMALS/MAMMALS/FACTS/BOBCAT

HTTPS://KIDS.NATIONALGEOGRAPHIC.COM/NATURE /HABITATS

HTTPS://WWW.BRITANNICA.COM/ANIMALS-NATURE

HTTPS://WWW.BRITANNICA.COM/GEOGRAPHY-TRAVEL

HTTPS://WWW.BREMEN.EU/TALE-OF-THE-BREMEN-TOWN-MUSICIANS

HTTPS://WWW.GRIMMSTORIES.COM/EN/GRIMM_FAIRY-
TALES/THE_BREMEN_TOWN_ MUSICIANS # GOOGLE_ VIGNETTE
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https://kids.nationalgeographic.com/nature/habitats/article/desert
https://kids.nationalgeographic.com/animals/mammals/facts/coyote
https://kids.nationalgeographic.com/animals/mammals/facts/bobcat
https://kids.nationalgeographic.com/nature/habitats
https://www.britannica.com/Animals-Nature
https://www.britannica.com/Geography-Travel
https://www.bremen.eu/tale-of-the-bremen-town-musicians
https://www.grimmstories.com/en/grimm_fairy-tales/the_bremen_town_musicians#google_vignette
https://www.grimmstories.com/en/grimm_fairy-tales/the_bremen_town_musicians#google_vignette

